




§

§

§

§

§

§

§

§

§

§

§
§

§



https://blog.naver.com/playforlife/224024961380
https://blog.naver.com/playforlife/224024961380
https://blog.naver.com/playforlife/224024961380
https://blog.naver.com/playforlife/224024961380
https://blog.naver.com/playforlife/224024961380
https://blog.naver.com/playforlife/224024961380
https://blog.naver.com/playforlife/224024961380
https://blog.naver.com/playforlife/224024961380
https://answer.moaform.com/answers/Mzo4pG
https://answer.moaform.com/answers/Mzo4pG
https://answer.moaform.com/answers/Mzo4pG
https://answer.moaform.com/answers/Mzo4pG
https://answer.moaform.com/answers/Mzo4pG
https://answer.moaform.com/answers/Mzo4pG
https://answer.moaform.com/answers/Mzo4pG
https://answer.moaform.com/answers/Mzo4pG
https://answer.moaform.com/answers/Mzo4pG


































§

§

§

§







§ 김태희, ‘페미니즘연극돌아보기’, 『이미선택된좌석입니다제 1호』(연극비평집단시선, 2017) 

§ 김민조, ‘친구로서의페미니즘 - 권세미연출가와의만남’, (공연과이론 2019)

§ 유연주, ‘<페미수제연극:메이크업투웨이크업〉: 코르셋벗어던지고날아오르다’, (공연과이론 2017)

§ 권세미, ‘미의기준은누가정하는가, 우리는그것의창조자가아니다’, (예술과젠더잡지 NW 4.5)

§ 장윤정, ‘11월 월례비평 <Make up to Wake up 2>’ 『공연과이론제 68호』 (공연과이론, 2017)

§ 권혜린, “행복하게아름다울것 <Make up to Wake up 2>, 『독립예술웹진인디언밥』, 



§ 김태희, ‘페미니즘연극돌아보기’, 『이미선택된좌석입니다제 1호』(연극비평집단시선, 2017) 

“(...)(결국여성성이란) 실체가없는허구적개념에불과하다. 이실체없는허구를

적나라하게보여준작품이창작집단사막별의오로라의<Make up to Wake 

up2>(김정·황은후공동창작·연출)이다. 여성의미는여성성을구성하는중요한특질

중의하나다. 여성의미의기준에대한질문으로시작한이작품은우리사회의미의

기준으로까지확장이되면서다양한문제의층위를만들어낸다.” ❞
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